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SISU CONCERTS

+ Friday, Nov. 14: Collegium Musicum

_Wed. Nov. 19: Keyboard Ensemble

dav. Nov. 21: Katherine Petersen Graduate Voic
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SISU CONCERTS

<+ Thurs. Dec. 4: Wind Ensemble Concert

= -+ Fri. Dec. 5: Symphony Orchestra Concert

ihhuai Chen Junior Piano Recital (
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4N onday, Dec. 8: Symphonic Band Concert
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wv. Dec. 9: Vo e -_..-. . Recital
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(GGi1acomo Puccini

<+ Attends the Conservatorio di Milano

Milan Conservatory

+ His earliest compositions are religious



(GGi1acomo Puccini
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-+ After graduating his teachers suggest that he try writing
- OPERA, the most important musical genre in Italy =

P

ini writes Le Villi with 11brett15t_Eerdmand 0
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(Gi1acomo Puccini
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4+ Puccini doesn’t win,
but the opera is a
success when produced

+ Giuulio Ricordi, head of
another music
pubhshmg company,

Giulio Ricordi



~ 4 DRAMMA LIRICO
HNE IN 6 A'r‘l'l <+ Puccini’s first opera for
o the Ricordi company 13——

\ _EFONTANA Edgar (1884), again

with librettist Fo
MUSICAo: |
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(GGi1acomo Puccini
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- ¥ Edgaris not a success, and many blamed the opera’s




Elvira Gemignani
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- The Board of Directors of the Ricordi company, who are
- fir anc1a11y supportmg Puccini, ask G1u110 Ricordi to stc
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(GGi1acomo Puccini
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<+ Puccini decides to turn the 1731 book Manon Lescaut by
B the French writer Abbé Prévost into an opera 4

- Novel concerns the love of a nobleman for the
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(GGi1acomo Puccini
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e %F Manon Lescaut 1s a huge success with both the aud1ence =
and CI'1t1CS
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~ on a collection of
- episodic stories,
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La Boheme -
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= %F The stories are set in the Latin quarter of Paris in the

e e

~ 1840s and trace the lives of a group of freelance artists

|
P

L

ile the libretto is based on Murger’s stories, a g

- . - — : p—
e i R r

1 OYT\ WA "TNACT



La Boheme
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4+ Jonathan Larson
based his 1994

musical RENT on La
Boheme
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" -+ While there is a country of Bohemia in central ——

amEs
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U pe (now a region of the Czech Republic), the
1 was sed n n1neteenth—centur France for
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La Boheme
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-+ The term “Bohemian” was then used to describe
‘people who lived an unconventional 11festyle and
rhose C tlook was anti- estabhshment —
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-+ Many “Bohemians” were artists, writers, and
freethinkers P
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= La Bohéme b
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- 4 The opera tries to deal in a realistic way with the =
- lives of everyday people _—
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La Boheme 7
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<+ Various nineteenth-century writers, such as French

- novelist Emile Zola and Guy de Maupassant,
e “9ecame 1nterested in Wr1t1ng about 11fe the Wayft]i :
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La Boheme
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4 Such writing usually depicted life in the lower

es, especially life in the densely popula
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La Boheme i
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-+ Many opera composers became interested in such “real
- life” stories, and created a new style of music
position to represent such realism ‘
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La Boheme
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~ The opera is set in the “Latin” quarter of Paris
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Point Zero in France
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La Boheme
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“ Rodolfo and his friends live in a chambres de bonnes—a
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il La Bohéme :

4 ‘Typically, opera is divided into two different kind of
~ sections =
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La Boheme Qi
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-+ While there are “arias” in verismo operas, in general

o

- composers tried for more on-going flow of music
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La Boheme «
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o "%F The story of the opera concerns the loves stories of two
ouples: .
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La Boheme =7
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- %F Instrumental opening based on Puccini’s Capriccio

e e

< Smﬁmzco written when he was a student—another
connection to Puccini’s Bohemian days
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-+ Rodolfo’s and Mimi’s duet is constructed of four sections
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1. Introduction, where the meet

AL e _ parw— A i s [
B N\ OTV O ay~ N O C















La Boheme
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<+ Act III concerns Rodolfo and Mimi’s breakup

-+ Inthe central duet, Rodolfo describes how he is very
~ worried about Mimi’s health—she has consumption (TB
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Mimi1 to leave him so Sl
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4+ InAct IV, Mimi returns to Rodolfo
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all her friend’s turnup
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4+ “Che gelida manina,” La Bohéme Track 100 (111 OperaL |
- Ma terpzeces)

Pieces to Know
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Terms to Know
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-+ Bohemia, Bohemian + Aria
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+ Recitative
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